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Contemporary Image Arts after 1980s
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The 1980s was an era of dramatic changes
in Taiwan's political reality, social cul-
ture, and artistic creation. Through their
creative practices, artists, in an art world
where hundreds of schools of thoughts in
bloom, used diverse creative forms and vi-
sual vocabularies to represent the identity,
locality, and the changing discursive pow-
er of Taiwanese culture. In terms of image
creativity, artists expressed concerns for
the land and record people's lives through
documentary image creations, or their sub-
jective desires through stylistic practices,
and a considerable amount of art works in
the age of images was achieved.

After 1980s, Taiwanese visual artists began
to unveil Taiwan's cultural scenes with both
traditional and contemporary aesthetics and
convey their inner perceptions of the living
environment in their works. The artists cre-
ated images of topography from figures in

their memory, using visual language of their
choice and combining with their personal
perceptions to the external world.

Therefore, "Specularity/ Reflexivity: Con-
temporary Image Arts after 1980s" puts
photography at its core while exploring a
wider realm of contemporary media art,
reflecting on how these changing land-
scapes have reshaped people's living space
and lifestyles, prompted local cultures to
interact with foreign ones, and formed a
new culture accordingly. Through photog-
raphy and media art, the pathways to ex-
ploring contemporary visual culture, this
exhibition contemplates the dialectical
relationship between contemporary visual
art and cultural landscapes based on the
different themes shown in these images.
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"Specularity" originally refers to the im-
age of an object reflected in a plane mir-
ror in a two-dimensional plane space, and
has a virtual image of the same size as the
original object; however, upon the inven-
tion of photography, with observations
based on sight that celebrates science,
naturalistic photography was established.
Since the 20th century, American specta-
cle photography has emphasized the sub-
lime texture of the subject, and showed
the relationship between people and the
land through the contrast between images
of natural-scape and figures within.
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. Based on the theme of "World-Natural-scape,” the "S;')ecu-
larity" section in this exhibition highlights how Taiwanese
image artists capture various natural-scape and cultural im-
agery of the external world through the lens. Whether the

" participating artists reflect a highly unique -cultural vocabu-
lary through documentary strategies, or they use the aid of
technological media to create special social codes, or they
transform material objects into visual spectacles, their works

_all express a pure vocabulary of spirituality, showing the
creators' imagery of stylized natural scenery and multicultur-
alism through their creative ingenuity.
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A KO Si-Chi

GKIEREES> A Never-Ending Dialogue

A | COKMEAEREE> | 1981 | BEEBFIED | 53 X 77 cm | BISHRR AL AL B
KO Si-Chi | A Never-Ending Dialogue | 1981 | Inkjet print | 53x 77 cm |
Collection of the National Center of Photography and Images
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Ko Si-Chi's A Never-Ending Dialogue demonstrates the abso-
lute Oriental spirit of ink wash paintings. The colour blocks
representing mountains and stones are like splashes in ink
wash art, and the blank space in the image is characterised
by the flow of air. The ambition to soar through the clouds
and into the blue sky as well as the overwhelmingly splendid
scenes, both described in Zhuangzi's Enjoyment in Untrou-
bled Ease, manifest themselves in the interaction of these
subjects.

Just like what Gerrit Henry, an American art critic, wrote,
"A Never-Ending Dialogue is just that, with its silver
waterfalls cascading into—and all but obliterating— the
monolithic structure of green-black rock that is their
haunted and haunting source."
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5FZEFE HSU Cheng-Tang

(hEZH]) China Series
(HA %) Japan Series

FRRERE | (PEARA) | 1993 | BHGHIE | 40.64 X 27 cm | Bt
HSU Cheng-Tang | China Series | 1993 | Giclée | 40.64 x 27 cm | Courtesy of the artist

FFRERE | (HARSD | 2015 | #

MIFATE | 40.64 X 27 cm | Bl azHE

HSU Cheng-Tang | Japan Series | 2015 | Giclée | 40.64 x 27 cm | Courtesy of the artist

s - RE

T THERANNE BEEAANE
IS o ZEAT B TR o AR —
ERERAR > B~ bt EFEATE
RERBEE L EREPETA
B oo mE BRI TR R A TR
MR ANBEEFRIE) - 2EERE
LAY AETE o JRA 258 7 T HE T E
T RATHIBERR ~ TR (LAl 7 2 TR e
il ~ BREE BRI IEB T AEFRA
1 Y I o

River Basin, Flow

Walk along the the Xitao, Houtao of the
Yellow River and the bank of Japan's in-
ner sea as if it was a tenacious thread that
tightly sews people, land, survival, and
life together, and thrive in the river basin.
People living on the plateau are resilient,
and those living on the coast flow with
the waves and appear to have a fluid life.
| thought that this trip was just about gaze
and roaming like what all travellers would
have, but wandering, jumping, and going
back and forth with time made me discov-
er the representation of existence and life.




iROZE | CEAREAY | 2007 | BHRSREL | 40 X 60 X 3.5cm > 3£ 12 fF | BiiRATHE
Simon CHANG | Hunters from Afar | 2007 | Gelatin silver print | 40 x 60 x 3.5 cm (12 pieces) | Collection of the Art Bank Taiwan
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Chang started the Hunters from Afar proj-
ect after his visit to Prague, the Czech
Republic. "With their guns in hand and
their hounds around, hunters embarked
on a 2-kilometre's walk into the forest.
In a Sunday morning, the village had yet
recovered from last night's party, so it was
tranquil. Hunters went into the forest with
laughter. Their boots tramped the first
snow and the sound awakened wild birds.
The clouds in the sky seemed to reach the
treetops. Holding their belts tightly with
their hounds about to dash out, the hunt-
ers walked on the snow with dark hunting
suits, appearing like fine dots which are
not always visible in ink wash paintings.
| stood afar with my eyes fixing on them
for a moment. | was somehow touched
while trying to figure out a way to explain
the Oriental philosophy—the unity of men
and nature—to these tough Czech hunt-
ers."
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Vision of Taiwan: T-bar and Rice Field
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Vision of Taiwan is a series begun in 2007, where Wu Cheng-
Chang reveals what he has observed and experienced in Taiwan
with his unique visual language. In this series, Wu also reflects
on the interrelations between nature, society, and the environ-
ment while expressing himself through the medium of pho-
tography. He takes into consideration of traditional landscape
photography techniques such as depth of field and slow shutter,
leveraging varying degrees of colour saturation resulted from
different colour temperature at particular moments of a day to
highlight problematic landscapes that are seen in Taiwan. In
addition to that, the overexposure of human figures in his works
wipes out the identity of the subjects, speaking of Taiwanese
people's ignorance to the environment due to the loss of subjec- R | CEEERAI—T B | 2011 | BEFIED | 99 X 149 cm | B L L

- . . . . WU Cheng-Chang | Vision of Taiwan: T-bar and Rice Field | 2011 | Inkjet print | 99 x 149 cm |
tIVIty and the dlsengagement with the surroundlng environment. Collection of the National Center of Photography and Images
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FBrBE | QLKkIZ 24> | 2015 | B0 | 80 X 80 cm | Bl £HE
MA Li-Chun | Landscape Shaped 24 | 2015 | Giclée | 80 x80cm | Courtesy of the artist

Landscape Shaped series transform the
partial sandy beach photographed from a
bird's eye view into landscapes in Chinese
ink paintings. By using the visual resem-
blance and optical illusion of photography,
the series attempt to trap viewers to ap-
preciate the Chinese ink paintings, while
realising they are visually misled. This
demonstrates how photographers are able
to tap into their sharp observation about
ordinary objects, manipulating what peo-
ple see in their works. The photographer

Ma Li-Chun seems to adopt a relaxing and
calm attitude, yet he prompts the view-
ers to reflect on environmental issues—
the once beautiful landscape and natural
resources are damaged by humanity.
What we are currently left with is merely
a handful of sand underfoot. Therefore,
his Landscape Shaped illustrates people's
longing for nature in modern world, as
well as the pure land that only exists in
their imagination.

BB | QLkTEY | 2013 | BHME | 66.5 X 66.5 cm v 3 3 4F | EFIRATHE
MA Li-Chun | Landscape Shaped | 2013 | Giclée | 66.5 x 66.5 cm (3 pieces) | Collection of the Art Bank Taiwan
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YUAN Goang-Ming

COEinigeks — PEFIHT) City Disqualified: Ximen District
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YUAN Goang-Ming | City Disqualified: Ximen District in Daytime | 2002 | Digital print | 313 x 250 cm |

Collection of the National Taiwan Museum of Fine Arts

City Disqualified: Ximen District is a
photo series created by Yuan Guang-
Ming in 2002. He took photos of the
bustling Ximen District in Taipei
City but made it look like an empty
town after editing. The dramatic han-
dling of the urban landscape turns
the city into a huge theatre where
audiences are all gone, so all of a
sudden, the urban theatre becomes
disqualified. Yuan took these photos
with traditional cameras, and used
the computer to retouch, reproduce,
and represent the photographs. By
cutting and pasting over and over

again, the photographer erased lines
of cars and people originally seen in
the photos and covered them with the
same empty scene he cut out from
other images. His handling made the
photos "hyper real" like paintings.

RN | RS ——PEFMIRI R | 2002 | SAIEH | 313 X 250 cm | [EIST AR i AR B
YUAN Goang-Ming | City Disqualified: Ximen District at Night | 2002 | Digital print | 313 x 250 cm |
Collection of the National Taiwan Museum of Fine Arts
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GEBR—R> Beasts: Rhinoceros
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Beasts - they just came in. They entered
the world that we are familiar with so
comfortably and naturally.

The Beasts series plays with the aston-
ishment of viewers as animals enter
our living space. Viewers are curious,
hesitant, and amused upon seeing this
seemingly familiar scene.But in fact, it's
a change of roles, a sight right in front
of them that had never been expect-
ed, which results in astonishment and
awaits more imaginations. The interre-
lationships between people, animals and
the environment call out the possibility
of a certain emotional space, and in
this seemingly familiar but inaccessible
situation, one may find the humour of
humanity.

SR | GEER- B> | 2006 | #fu#idl | 160 X 120 cm | U3 i B L
HUANG Chien-Hua | Beasts: Rhinoceros | 2006 | Digital print | 160 x 120 cm |

Collection of the National Taiwan Museum of Fine Arts
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sREEEH CHANG Huei-Ming

(HEF &%) Fragment Series

SREERH | (BERZS0) | 2012 | BS54 | 2 min | Bl5RATHUE
CHANG Huei-Ming | Fragment Series | 2012 | Single-channel video (5 pieces) | 2min | Collection of the Art Bank Taiwan
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In this series of five single-channel vid-
eos, the time mark is both the indicator
of the beginning and the end, and there is
no place to stop. The works are like fables,
or like the result of some science exper-
iments. In the endless river of time, we
only occupy a tiny part of it which feels
like an instant. The finiteness of life and
the speed of light, comparing with the

vastness of the universe, limit humanity's
cosmic experience. However, it is also the

finiteness which motivates us to pursue
our goals.

I filmed this series of works with a self-
made ring light. Time, life, death, and
memory have all become poetic and in-
finite landscapes in the pictures.
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ZYM CHANG Kuang-Ho

(HEPrs%) Botany
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TR | RS (=) ) | 1996 | s | 29 X 29 em | B RIRAE
CHANG Kuang-Ho | Botany | 1996 | Digital print | 29 x 29 cm | Courtesy of the artist

In 1994, based on the concept of photog-
raphy, Chang Kuang-Ho created the Bota-
ny series without the use of camera - it is
an alternative way of creating photograph-
ic works. Predicting that digital images
will dominate the future of photographic
art, Chang proposed the idea of "darkroom
terminator" and used digital scanners to
create his works. The traditional film
photography is doomed to die out, and the
"aura" of analogue photography will also
disappear, which upsets people passionate
about film photography the most.

In 2010, however, Chang rediscovered the
"aura" of images that can be delivered by
digital scanning. Using a digital scanner
with ultra-high magnification to create art
can reveal the appearance and texture of
objects in great detail. The works created
in this way are like photos developed from
glass plate negatives when photography
was just invented - they all looked differ-
ent. It is full of fun and challenges, and
that is where the "aura" of photography
once again comes into play.

B | MRS (5)—— MR BB | 2018 | #REH | 70 X 90 cm | EfiER L

CHANG Kuang-Ho | Botany 2.0: Witch Doctor — Eye of Witch Doctor |

2018 | Digital print | 70 x 90 cm | Courtesy of the artist
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HZZ= HUNG Yu-Hao

Gzt - \43E) Believers in Town
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HUEE | CHEEE - ABELD | 2020 | EAE | 29 X 119 em | EfiiE A
HUNG Yu-Hao | Believersin Town1 | 2020 | Lightbox | 29 x 119cm | Courtesy of the artist

Mostly, the development of coastal towns
in Taiwan can be traced back to the time
when our ancestors came to farm the land
across the sea. The farming usually came
with unknowns and unease, so religious
beliefs have become an important pillar
in these people's life, and temples were
often the centre of local communities. The
development of Chiali District has also
begun from the Chin Tang Temple, which
has inherited a century of local devel-
opment in economy, art, education, and
religious belief and documented the mul-
tifaceted cultures of the settlements, the
ethnic groups, and society. The traces of

time are left not only on the temple itself
but also in the neighbourhoods, and the
cultural trends and flowing emotions have
been shaping the local area since the early
development stages. Hung Yu-Hao uses
3D scanning to turn the street scenes and
the life of ordinary people in Chiali into
anecdotes that will carry and pass down
the local story of this town. Ancient build-
ings are conserved and standing still even
today, and today's cities and towns should
also have a place in the future; therefore,
Hung makes use of digital technology to
preserve them.
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Taking " landscapes " as the core proposition,

"Specularity" reinterprets the visual narratives of
contemporary image artists of Taiwan after the 1980s.
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[0 ZE 5 (L. AL B Collection of the National Center of Photography and Images



