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Introduction

Curators | CHIANG Li-Hua, LU Hsiao-Yu

The imaging of photography would not be possible without light; only light
creates images and shadows (the Chinese word for both words is“ & ”). Light
is the origin of shadows and images, which, in turn, bear witness to the light.
However, without photographers able to capture this light through the camera
obscura or cameras (today, there are a plethora of imaging devices; people
can even take pictures with their phones!), imaging would not be possible,
and the solidification of the rays of light is no accident, nor is it a mere chance.
Indeed, 'light' may refer to the entire spectrum of daylight and artificial lighting
perceivable to our sense of vision, and which allows people to detect the light
of an object’s very existence. In Chinese, the word for 'light' can also refer to
glory or honor, scenery, or time; it can also be used to describe brightness,
smoothness, or even nakedness. The Chinese word for 'shadow' may also refer
to images and how people are represented, or the darkness cast by blocked
light; it may also describe imitation and copying, or the condition of being
covered or hidden. Photographers deliberately present the traces of light and
the textures of shadows in their images; whether or not the images match the
interpretations of the viewers is the question this exhibition asks.

Simile - Metaphor: Chasing Light, Shadows, and Alternative Meanings showcases
works that early Taiwanese photographers have been creating using traditional
photographic equipment and analog cameras since the 1950s, as well as double
refraction images, time-lapse videos, and meticulously-created works using
modern aluminum wet plate collodion techniques, rayograph, polarizers, digital
cameras, and editing software. Through the composition of light and shadow,
these works feature incidents and people with symbols hidden within. The
works capture the light of different people and their humanity, cities and spaces,
objects, as well as the extended meanings and many metaphors of lines and
artificial lighting. The works also depict the shadows of people, culture, the mind,
geometry, and a sense of eeriness, as well as subconscious-like, metaphoric
shadows. Even in similar lighting arrangements, the atmospheres, photographic
approaches, and composition differ between the artists, and every viewer will
interpret the symbols and extended meanings within the photographs according
to their own life experiences, intellectual foundations, and social and cultural
upbringings. The subtle differences in the viewers' focus and interpretation enrich
the narrative and rhetoric of the photographic images.



Bk | (FEIEERNmE | 2021
HREHER | 19 197 | BTRIEE

YANG Shih-Yi | Blessings of Blooming Flowers | 2021
Time-lapse photography | 119" | Courtesy of the artist




AHER | GRMFER) | 2021
IIHHE | 76.2x101.6 RS | BIfTRIZME

HUNG Shih-Tsung | Emerging into Vision | 2021
Archival inkjet print | 76.2x 101.6cm | Courtesy of the artist



BRI | (FCIRELER) | 2015
FERESTS) | 40x40x6 D7 | BilrREHE

FAN Yen-Nuan | Memories and lllumination | 2015
Acrylic | 40x40x6cm | Courtesy of the artist




s |
CPRERIED (MBRAEED > - (EERERIATZI) 25 | 2018
BEHIRIRE | 102x84 R | BRI
HO Ching-Tai |
The Chen Family Shaman (Lin Chen Xiang-yu), The Hundred-Year Covenant Between Man and God Series | 2018
Platine Fibre Rag | 102x84cm | Courtesy of the artist




EREE | COKHEEEIETE (Z) 96) | 1990-2000 BRFSX | (Eg (4FE) ) | 1950-1969
BARZEREE | 16.6x11.8 N4 | BAIRITIE BRRZEREE | 15.9x12.5 N9 | EIRER LA DB
CHIU De-Yun | The Shorts Album (Two) 96 | 1990-2000 OUYANG Wen | The Way Back (Ox Cart) | 1950-1969

Gelatin silver print | 16.6x11.8cm | Courtesy of the artist Gelatin silver print | 15.9x12.5cm | Collection of the National Center of Photography and Images



HokE | (ESBE—HIES) | 2020
TG | 76.2% 60.96 D5 | BTRIEHE

LAIYung-Hsin | Tree of Life: Ruifang, New Taipei City | 2020
Giclée | 76.2x60.96 cm | Courtesy of the artist

RE | (EE | 2012
BfTHE | 3048 x 40.64 D7 | BTRISHE

Hubert KILIAN | Untitled | 2012
Giclée | 30.48 x40.64 cm | Courtesy of the artist



A&R | (BEWHR | 1973
BUERES | 504x35.1 D9 | ERBE S8

CHOU Shin-Chiuan | Self-Study | 1973
Digital silver print | 50.4x35.1cm | Collection of the National Center of Photography and Images



AR | (A | 2001
BARREREE | 50.4 x 60.8 N9 | EIRBEE LD HE

LIN Bo-Liang | Zhou Meng-Die | 2001
Gelatin silver print | 50.4x 60.8 cm | Collection of the National Center of Photography and Images
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mER | (ERERSH o (KERNER) X5 1977 R | (BHEAED - (B %5 -16 | 1980
BRIBERED | 50.5x61 7 | IR L O BABEREE | 40.5x 505 A% | BRI HOEHE

CHIEN Yun-Tai | Kaohsiung Dashu, Familiar Town Series-16 | 1980

JUAN I-Jong | The Eternal Golden Castle, Lost Grace Series | 1977
Gelatin silver print | 40.5x 50.5cm | Collection of the National Center of Photography and Images

Gelatin silver print | 50.5x61cm | Collection of the National Center of Photography and Images
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MEE | (BEERILPD o (FLE) X5 | 2017

=xFZ | (Firenze) | 2001
HERA | 254x254 2% | EIRER LA O R BB EA | 347 x508 A5 | BHRISE
LIN Kuo-Chang | Zhongxiao West Road North Gate, Taipei Dao Series | 2017

KAO Chih-Chun | Firenze | 2001
Platinum print | 25.4x25.4 cm | Collection of the National Center of Photography and Images

Cibachrome | 34.7 x50.8 cm | Courtesy of the artist
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REE | CGREIRE | 2022 R | (R BUBRE - BERE) | 2018

BAHIE | 90x 90 R | BfTRITE HAIMIE | 50.8x66.04 N9 | BffTREE
CHANG Chih-Ta | Unknown Future | 2022 LAIPu-Kuang | Image 1-1: The Personals. Hong Kong East Rail Line | 2018
Giclée | 90x90 cm | Courtesy of the artist Archival inkjet print | 50.8 X 66.04 cm | Courtesy of the artist

HEHESEE
Extended audio

My Favorite Things - Sarah Vaughan
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TES | (RE - B¢ - 88%) —19825db | 1982
PRRREREE | 30.2x25 % | EIRMS ML AD L

YEH Ching-Fang | Reality - Aurora - Periphery-1982, Taipei | 1982
Gelatin silver print | 30.2x 25 cm | Collection of the National Center of Photography and Images




REE | (BAR - (BLOAMRA) F5 | 199 EE | (B : iRER 19942 (RERLHEAKE) ) | 1994

BITHIE | 70 x50 5 | BAIREE BITHOE | 40 x27 DD | BfiRISE
CHANG Wu-Chun | Qinggualiao, Dreamy World Series | 1990 FU Chao-Ching | Temporal Dimension: No. 1994-2 (San Gimignano Collegiata) | 1994
Giclée | 70 x50 cm | Courtesy of the artist Giclée | 40x27 cm | Courtesy of the artist
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EEA | (1973 4) | 2005
BN | 27.94 %3556 D5 | BIHTRISE

CHANG Kuo-Chih | 7973 | 2005
Digital print | 27.94 x 35.56 cm | Courtesy of the artist
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A | (FzB) | 2015 BOME | (AFTER) | 2017

BITHOE | 3048 x40.64 N7 | BRATRIZIE BITHE | 48x60 N5 | BATRIEIE
Hubert KILIAN | The Stomach of Taipei | 2015 CHEN Shu-Chen | AFTER | 2017

Giclée | 30.48 x40.64 cm | Courtesy of the artist Giclée | 48x60 cm | Courtesy of the artist



HEAIE | HBR) - (BEEEIEEY TERE ) R | 1997 FEE | GERB) | 2021
PR B | 508 x 658 N7 | BITRIZME

MRS EEAEHE | 40x 60 DD | EffiRIZHE
Vincent HSIEH | Honoring the Heavens, Sculptural Sentiments Series | 1997 LIYu-Chi | Suburbs | 2021
Cibachrome | 50.8 x65.8 cm | Courtesy of the artist

Platine Fibre Rag | 40x 60 cm | Courtesy of the artist
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BREEE | <401 - (Z=RIMME) %5 | 2018
SRZIBATHE | 40 x 30 A% | BTRISHE

CHIU Chih-Yung | Illusion-1, Spatial Objects Series | 2018
Edition Etching Rag | 40 x30 cm | Courtesy of the artist
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SRR | (FTELL 1995) - (&) RF | 2019
HAIMIE | 101.6x101.6 B9 | BTRISE

HUNG Shih-Tsung | Alishan 1995, The Convergence of Light Series | 2019
Archival inkjet print | 101.6x101.6cm | Courtesy of the artist
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MEE | (BB » (XEETFH) K5 | 1994 Bz | (BRER X)) - CtzBR) R 199

EHLEAE | 4x272 A% | BREE LA OMRE BTHOE | 825x97.5 B9 | BRI
LIN Fu-Mei | Cultivation, Intersection and Interference Series | 1994 LIU Yung-Tai | My Skull (X-Ray), The Re-Emergence of Light Series | 1990
Cibachrome | 44 x27.2 cm | Collection of the National Center of Photography and Images Giclée | 82.5x97.5cm | Courtesy of the artist
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CBRMRERFNAM L > RLEFHHEE )
BHIE | 73.03x 100 D5 | BIHTRIERE

CHANG Hong-Sheng | Light and Night in a Silent Land, Wandering in Silence. | 1990
73.03x 100 cm | Courtesy of the artist

(ZEREEPR 2 ) 25 | 2022
BB  EBIER | 298x447 A% | BFRISH

CHANG Kuo-Chih | Traveling Through the Light Coming from the Cracks Series | 2022
Digital print, installation art | 29.8x44.7cm | Courtesy of the artist
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TRt | HEgH - (BLENMFE 20) 5| 2021
BIMOE | 81.9x170 DY | BATRISHE

WANG Ding-Yuan | Club meeting, Glow on the Face 2.0 Series | 2021
Giclée | 81.9x170cm | Courtesy of the artist
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