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The Artist and the Image of the Self

Curator: CHEN Yung-Hsien

The self-image of an artist in the mirror is the projection of the person’s image and symbol of
identity, including visual elements such as appearance, expression, posture, and physical
characteristics, carrying multiple contexts of personal consciousness and cultural background.
The meanings of these “looking-glass self” are closely related to the gaze of the self, the image
of self-consciousness, and the imaginary of self-image.

How to understand the self-image in the mirror? From the techniques of the artist’s expression,
gazing at oneself is not just about a fixed act of looking or being looked at. The self-image is not
merely a latent image resulting from physical exposure, but rather approaches an image
memory and visual encoding under a state of disclosure. In this way, as a message conveying
the zeitgeist, the self-image serves as a reveal of multiple reflections. Through the exhibition
“The Artist and the Image of the Self’, we see the self-images of photographers from the
Japanese colonial era and photographers in post-war Taiwan, and self-images of Taiwanese
artists after the lifting of martial law, as well as the diverse forms of self-representation by
contemporary artists through new media technologies in recent years. This exhibition
demonstrates abundant artistic energy.

In this context, Taiwan'’s historical environment has nurtured a significant development
trajectory of imagery, which meaningfully involves the succession and alternation of
self-images in both technology and concepts. Through the implications of represented
self-images, understanding and connections are generated in the metaphors formulated
during the manufacture of the artworks, reigniting dialogues of self-awareness and social
inquiry. Furthermore, by employing the visible structures of these self-images, linked to the
consciousness of issues and reflexive attitudes arising from personal thoughts and social
phenomena, a visualized reading axis is constructed. Thus, between gazing at oneself and
reflecting on others, there exists a mutually constitutive connection, providing different
perspectives to elucidate individual life experiences and social collective memories as
testimony to the times.

Overall,“The Artist and the Image of the Self” explores the various manifestations of self-image
in mirrors and the translational thinking behind self-images. Starting from the artist’s identity,
it connects to the ideologies among self, others, and alterity, questioning the subject-object
relationship in contemporary image production. More importantly, the representation of the
artist’s self-image elaborates the polysemy of images, and also implies reflexive references to
social others. These self-images under the trends of the times timely interweave with the tracks
of society, culture, and history, highlighting an irreplaceable existence and the core value of the
artistic perspective.
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Self-gaze

Photography changes the way we see ourselves and how we physically pose in front
of the camera. The mirroring relationship of the self-image creates a paradoxical loop
between gaze and recognition. For example, Jacques Lacan's "Mirror Stage" reveals
the shaping process of the mirrored self, in which omissions and transformations
occur. To construct an imaginary world as an image of something through an
intermediary medium. The self-image in self-gazing is an image projection of
expectation, alienation, transformation, and imagination.

The essence of photographic images is representation, and image production is the
keynote of subject representation. Through the interactive relationship between the
reflection in the mirror and gazing at oneself, the artist invests in symbolic
representation to endow the mirrored self with inner consciousness and reference to
self-alienation. From an objective point of view, the artist uses multiple perspectives
to translate the self-identity and knowledge construction between "gaze" and "self",
which not only breaks through fragmented cognition and conveys personal inner
desires, but also shows the artist's empathy. Image interpretation.
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(B11& ) Self-Portrait
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1913-1915

Digital print

Courtesy of the Lin Chuan-Tsu Memorial Foundation
Collection of the National Museum of History
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(EBERYSE8REB ) Multi-exposure Portrait

#7 1925-1940
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ca. 1925-1940
Glass dry plate
Collection of the National Center of Photography and Images

Digital print reproduced for the exhibition

The original is a negative image, and the image is digitized into
a positive image.

KBS YANG Tian-Tsu
(BBEYSE & ) Portrait of Deng Nan-Guang
1950 1950

S ] Digital print
BB\ AEMEEIZE  Courtesy of the Sunnygate Phototimes

2 HE wuchiJhang

(B381& ) Self-Portrait

#71937-1940 ca. 1937-1940
ABREHRA - FLE Hand coloring on gelatin silver print
IR AL P B Collection of the National Center of Photography and Images

ERB5 3Z OUYANG Wen

(KIEE ERIEIBE L ) Ouyang Wen on the Burning Island (Green Island)

1952-1960 1952-1960
AARB SREGHH 4R Gelatin silver print
gﬁﬁ?iﬂi ol B Collection of the National Center of Photography and Images
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SREBE CHANG Chao-Tang

(WFBEIABR ) Self-Snapshot, Bangiao

1963 1963
EHmL - SREELK Laser print on fiber-based paper
Bt ENEAE Collection of the Taipei Fine Arts Museum

1; i ﬁ HOU Lulu Shur-Tzy
{2 ) (Body Wiiing 01-04 ) Body Witing from the Take a Picture, it Last Longer Series 07-04
1996 1996

FA B SREG AR 4R Gelatin silver print
S 3 (A ¥ Collection of the National Center of Photography and Images
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AEE sHiJinHua

(FEEBERIA )Y Pencil Walker

1996 - 2015 1996 - 2015
B H Digital print
BN RIS Courtesy of the artist

AINEE  Daniel LEE

(B=1%&) Self-Portrait

1997 1997
HEES Archival inkjet print
BRI Courtesy of the artist

IZIE 1saro

BEEENER—RE. R. . @&, &
! Have Invincible Courage—Modesty, Virtue, Respect And Frugality

2008 2008
Eo ¢l k] Digital print
EilhvA=3i Eip ot ¥ Collection of the National Taiwan Museum of Fine Arts
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Ministry of Culture

National Taiwan Museum of Fine Arts,
National Center of Photography and Images

CHEN Kuang-Yi

WANG Chia-Cheng

CHEN Yung-Hsien

TSAI Chao-Yi

FU Yuan-Cheng, CHENG Su-Yuan

CHUANG Ching-Cheng

Crox International Co., Ltd.

CHANG Dao-Ming, LIN Yu-Xuan, LING Yu-Fung
Iron WANG, LING Yu-Fung, LIN Yi-Ju

L'atelier Muxuan

Blake WANG

C.J. Anderson WU, Elliott Y.N. CHEUNG, YUN Art Studio




