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THE SHADOW OF METAPHOR

Metaphor : An expression that substitutes one object or concept for another unrelated
one, hinting at the similarity between the two, suggesting their similarity and
enhancing the conveyed imagery in a vivid, concise, and reinforced manner. This
exhibition applies the rhetorical concept of metaphors as a way of interpreting
images, translating the captured or arranged projections or shadows amid the
various styles (portrait, cultural and geological scenery, mindscape, or geometry) into
subconscious-like dreamscapes, creating moving and infectious symbols while
forming different shadows of metaphors.
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Introduction

Curators | CHIANG Li-Hua, LU Hsiao-Yu

The imaging of photography would not be possible without light; only light
creates images and shadows (the Chinese word for both words is“ & ”). Light
is the origin of shadows and images, which, in turn, bear witness to the light.
However, without photographers able to capture this light through the camera
obscura or cameras (today, there are a plethora of imaging devices; people
can even take pictures with their phones!), imaging would not be possible,
and the solidification of the rays of light is no accident, nor is it a mere chance.
Indeed, 'light' may refer to the entire spectrum of daylight and artificial lighting
perceivable to our sense of vision, and which allows people to detect the light
of an object’s very existence. In Chinese, the word for 'light' can also refer to
glory or honor, scenery, or time; it can also be used to describe brightness,
smoothness, or even nakedness. The Chinese word for 'shadow' may also refer
to images and how people are represented, or the darkness cast by blocked
light; it may also describe imitation and copying, or the condition of being
covered or hidden. Photographers deliberately present the traces of light and
the textures of shadows in their images; whether or not the images match the
interpretations of the viewers is the question this exhibition asks.

Simile - Metaphor: Chasing Light, Shadows, and Alternative Meanings showcases
works that early Taiwanese photographers have been creating using traditional
photographic equipment and analog cameras since the 1950s, as well as double
refraction images, time-lapse videos, and meticulously-created works using
modern aluminum wet plate collodion techniques, rayograph, polarizers, digital
cameras, and editing software. Through the composition of light and shadow,
these works feature incidents and people with symbols hidden within. The
works capture the light of different people and their humanity, cities and spaces,
objects, as well as the extended meanings and many metaphors of lines and
artificial lighting. The works also depict the shadows of people, culture, the mind,
geometry, and a sense of eeriness, as well as subconscious-like, metaphoric
shadows. Even in similar lighting arrangements, the atmospheres, photographic
approaches, and composition differ between the artists, and every viewer will
interpret the symbols and extended meanings within the photographs according
to their own life experiences, intellectual foundations, and social and cultural
upbringings. The subtle differences in the viewers’ focus and interpretation enrich
the narrative and rhetoric of the photographic images.
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Vanished living spaces are like extinct animal species.
We miss them so much, recall their lives to every detail,
and cherish rare photos of them even more...

My memories require the photos,

and the photos require my memories as well.

— WU Ming-Yi, Above Flame

Ak | RREE @2 ) (BEETHNATHZIA) 257 | 2018
B LHARAEHE | 120 x84 A% | RITHE

HO Ching-Tai | Chen Family Priest (Xie Hui-Guang), The Hundred-Year Covenant Between Man and God Series | 2018
Platine FibreRag | 120x 84 cm | Courtesy of the artist




Bl | CHMAEREE) - (AfLi) R3[| 1950 BRE | (SHHHKERE) R5-89 | 1940-1970
BRERERER | 60x 50 R4 | BT EATAELATE BAREEREE | 303x38 % | EIRMAE LA DL

SHIHWan-Li | The Development of Kaohsiung City's Governance Series-89 | 1940-1970

JUAN I-Jong | Lighthouse in Nanao, Yilan, The People and Lands Series | 1950
Gelatin silver print | 30.3x38cm | Collection of the National Center of Photography and Images

Gelatin silver print | 60x50cm | Collection of the National Taiwan Museum of Fine Arts



BREE | CFRAKE) F5-13 | 1990-2000
BAREREE | 42.5x508 A% | BEIFHER XML HO B

CHIU De-Yun | The Context of Sweating Series-13 | 1990-2000
Gelatin silver print | 42.5x50.8cm | Collection of the National Center of Photography and Images

gz | (EALEE) - (B R | 197
FRIBERED | 40.7 x 505 R | BRI AUOHfE

CHIEN Yun-Tai | Xinzhuang, Taipei, Familiar Town Series | 1971
Gelatin silver print | 40.7 x50.5cm | Collection of the National Center of Photography and Images



BAER | (HFEKED | 1990

TERIEN | 504 %351 R | BIRMER DL
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B O BEER=ATD | 1965-1971
BRERSREE | 505 x 407 A% | ERMESLARDEaF

CHOU Shin-Chiuan | Conspiracy | 1990

Inkjet print | 50.4x35.1cm | Collection of the National Center of Photography and Images

YEHTsai | Three People on a Countryside Road | 1965-1971
Collection of the National Center of Photography and Images

Gelatin silver print | 50.5x40.7 cm







BRI | BIRD | 1963
PASREE | 60.7x467 R | ERBH AL DR

HSIEH Chen-Lung | Reflection | 1963
Gelatin silver print | 60.7 x46.7 cm | Collection of the National Center of Photography and Images

& B (FRHEK) | 2013
HAIIHIE | 3048 x40.64 R | BATRIZIE

Hubert KILIAN | The Original Flavour of Taipei | 2013
Archival inkjet print | 30.48 x40.64 cm | Courtesy of the artist
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A photograph of full expressions

usually effects in a dialectical way:

it reserves the particular event it documents,
chooses a particular moment,

and its appearance can be correlated to
certain generic concepts.

— John BERGER, Understanding A Photograph

8% | (B (1k8) > - (BBER) R [ 1990-1991
BEMRAEE | 120x84 2D | EfRIEHE

HO Ching-Tai | LiMing-Hui (Alias), The File of White Terror Series | 1990-1991
Platine Fibre Rag | 120x84 cm | Courtesy of the artist




Z=08RE | (ZFHB | 1948
BARRSREE | 203 x25.8cm N9 | BIRER L OB

LEE Ming-Tiao | Portrait ofa Woman | 1948
Gelatin silver print | 20.3x25.8cmcm | National Center of Photography and Images

BAE | ER—FALSIE) | 2009
EfT4E | 76.2x 60.96 D7 | EffIRIRME

LAIYung-Hsin | Peek — Xizhi, New Taipei City | 2009
Giclée | 76.2x60.96 cm | Courtesy of the artist
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ABEE | (BAREBEHNZA) | 1993
ZHIREIRME | 50x37 25 0 31 | BifiREE

Annie Hsiao-Ching WANG | The Woman Drowning in Black Tides | 1993
Black and white silver print | 50 x 37 cm, 3 pieces | Courtesy of the artist
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FHER | TEM -016) - (BB RFU | 2010
FAIgmE | 90x 210 A9y | EffTERIRIE

HUNG Shih-Tsung | Ding-Zhou-016, Self-Similarity Series | 2010
Archival inkjet print | 90x 210 cm | Courtesy of the artist

MEE | (FEEREMIEZARSL - (EiE) 15| 2021
BEAHE | 254254 R | BTRIEIE

LIN Kuo-Chang | Xiyuan Road Bangka Park Beauty's Mirror Pond, Taipei Dao Series | 2021

Platinum print

25.4x254cm | Courtesy of the artist



=&8 | (Paris) | 1999
ERBEEIEY | 2X62 127 | BfiRigiE

KAO Chih-Chun | Paris | 1999
Gum dichromate prints | 42X62cm | Courtesy of the artist
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R | (B 2-3 RUBIEH - mEEL) | 2017 HOE| (ka—TCEABE | 1986

BATHOR | 66.04x508 D% | BIFRISH TR BBRESRER | 90x 60 A% | BRITH
LAl Pu-Kuang | Image 2-3: Who Do I Think I Am. Kyoto Arashiyama | 2017 Extended audio CHUANG Ling | Gorge — Hualien Taroko | 1986
Archival inkjet print | 66.04x50.8cm | Courtesy of the artist My Way - Sex Pistols Gelatin silver print | 90 x60cm | Courtesy of the artist
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fEEAM | B : R5E 19861 (FALtTE) )
BIGIE | 40%27 R | BifiREE

FU Chao-Ching | Temporal Dimension: No. 1986-1 (Taipei Underground Pass) | 1986

Giclée

40 %27 cm | Courtesy of the artist

| 1986

HEAIE | (B7E) - (REEEEIEEY T&RBE ) 35| 1997
FEFBFEARME | 508x 658 R | BATRIIE

Vincent HSIEH | Ease, Sculptural Sentiments Series | 1997
Cibachrome | 50.8x65.8 cm | Courtesy of the artist
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Suddenly,
these images are not that fixed anymore,
and like organism, they start transforming...

— Roland BARTHES, Roland Barthes by Roland

Gelatin silver print | 40.3 x 50.5 cm

g GTER | 1962
BARREREE | 403 x50.5 3% B AL FRUC B

CHENG Shang-Hsi | Playing Ball | 1962
Collection of the National Center of Photography and Images




RIBE | (Ri®

| 1962

BRIBERED | 47 x 46 R9Y | EIIIEIBSEITREEATE

CHANG Chao-Tang |
Gelatin silver print

Bangiao | 1962
47 x46 cm | Collection of the National Taiwan Museum of Fine Arts

35



=000 | (TF—RELERMD | 1948 & | KE) | 1950-1969

BAIREREE | 473x574 A% | EIRMWRLHO SR BRRBEREE | 24 x29 N9 | ERIBE L A0 B
LEE Ming-Tiao | Heading Home After a Day’s Work | 1948 Dennis K.CHIN | Waterwheel | 1950-1969
Gelatin silver print | 47.3x57.4 cm | Collection of the National Center of Photography and Images Gelatin silver print | 24x29 cm | Collection of the National Center of Photography and Images
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Gelatin silver print \ 35.1x50.4 cm

BE&R | CEE&IO | 1993
BRRREREE | 35.1x 504 % | ERBE L O

CHOU Shin-Chiuan | Erhai Fishing Song | 1993
Collection of the National Center of Photography and Images



REDR | CRRHVERES | 2017

YOEH | 3556 x27.94 D5 | BIHIRISHE

CHANG Kuo-Chih | The Tender Barricades | 2017
Digital print | 35.56x27.94cm | Courtesy of the artist

CHANG Hong-Sheng

RARE |
(IR - R BRI AR » —Y02 DR » RINIRFIERBIET ) | 2019

| 80x 120 AP | EffyRIZHE

All Began the Moment the Camera Was Raised and Ended When the Shutter Clicked. | 2019
Giclée | 80x120cm | Courtesy of the artist
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gx¥ | (817) | 2020
UL | 96x 120 3% > 6 | BfRIERE

TSAIWen-Shiang | Movements of Ink | 2020
Digital print | 96 x 120 cm, 6 pieces | Courtesy of the artist
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R&ZE | (Cycle) | 2019
EMUIE | 90 x 90 D7 | BHTRITIE

CHANG Chih-Ta | Cycle | 2019
Giclée | 90x90cm | Courtesy of the artist

(HE (2007) 014) - (GEREY RR5 | 2012

SIAITHOE | 100x 100 R | BMTIRITAR

HUNG Shih-Tsung | Waiao (2017)014, Forced Landing Series | 2012

Archival inkjet print

100 x 100 cm | Collection of the Art Bank Taiwan
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fRi#E | (AFTER) | 2017
EfYIE | 48 x 60 DD | EMfTRIZE

CHEN Shu-Chen | AFTER | 2017
Giclée | 48x60cm | Courtesy of the artist

BL5 | (BESHEEAY | 2002
SIS | 72x 108 DD | EffiRIZHE

YANG Shih-Yi | Naturein Darkness | 2002
Giclée | 72x 108 cm | Courtesy of the artist
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